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Four of our sculptures are listed. 
 

Historic England were in the news recently 
when they revealed their list of 40 public 
sculptures from all over the country which they 
have ‘listed’ as deserving protection. This news 
resulted in four of our best-loved works 
featuring on BBC News, introduced by Will 
Gompertz, their cultural correspondent. Here 
are the pieces in the spotlight. Of course Harlow 
Sculpture Town has many more, all deserving 
our care and protection. Sue McDonald has 
written a brief introduction to the exhibition, 
below. Look out for more news of our possible 
Friends’ trip. 
 
Barbara Burge 
 

F E McWilliam’s ‘Portrait Figure’                                                                     F E McWilliam’s ‘Help’  
(of Elizabeth Frink) West Wall                                                                             outside The Arc, Old Harlow        
 
 

           
 Willi Soukop’s ’Donkey’ Pittman’s Field                                    Elizabeth Frink’s ‘Boar’ Water Gardens 
 
More information about them all can be found in the Harlow Sculpture Map. 
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Out There 
 
Hot off the PRESS! 
Out There Exhibition from 3rd February 2016 at Seamans Hall, Somerset House.  
Historic England's first major exhibition will look at the story of post-war public art created between 1945 
and 1985.Out There will follow the fates and fortunes of site-specific sculptures and reliefs by artists 
including Ralph Brown, Geoffrey Clarke, Elisabeth Frink, Barbara Hepworth, Henry Moore and Paul Mount. 
Many of these pieces have been lost, damaged, moved or destroyed. Others have been saved, celebrated 
and are widely loved. All of them were created and sited with care and conviction for the post-war public. 
Out There will contain original architectural models, maquettes, photographs, drawings and other unique 
materials from private collections which have never been on show. Harlow has been heavily involved with 
this and will have a room of its own among the seven that make up the exhibition. The Friends are planning 
a trip to see the exhibition.  Please keep a look out for further information as it happens.  
The exhibition will be part of Somerset House's Utopia 2016 season to mark the 500th anniversary of the 
publication of Sir Thomas More's classic. 
 
Sue McDonald 
 
Contrapuntal Forms and Multiple Relationships 

That’s a mouthful of a title isn’t it?  But you’re already familiar with half of it; Barbara 
Hepworth’s famous two piece carving in Glebelands, one of the jewels in Harlow’s 
sculpture collection.   

I was recently sent a card by Sarah Gaventa, the curator of the exhibition on post-war 
public art at present in Somerset House, showing Barbara at work carving Contrapuntal 
Forms for the Festival of Britain.  It was taken at her Trewyn Studio in St Ives during 
October, 1950.  The two pieces stand apart on separate plinths, of course, so that Barbara 
could work all round them.  Since then, they have been together in a permanent 
immovable relationship. 

 

 Paul Mount, like Barbara a member of the Penwith Society and with like feeling for form, 
was always interested in changing relationships. When away on an early visit to St Ives, Britt 
and I bought this two piece polished brass sculpture showing two forms embracing.  They are 
both separate and moveable and can be placed in several different relationships on their dark 
slate base.  In a wonderful way all these relationships are harmonious because their shapes 
come from the same formal vocabulary.  I have my favourite, of course, my cleaner has 
another. 

Several years later when exhibiting Paul’s work in my gallery in the town centre, we bought another piece for our 
collection.  This is in polished stainless steel; two separate vertical forms on pivots so that they can be rotated into 
numerous relationships on the slate base.  It is called ‘Colloquy’, which means a conference or conversation.  

A mobile, of course, gives the possibility of an infinite number of formal relationships and this was a favourite 
inspiration for Paul Mount.  When, as Sir Frederick Gibberd’s partner, I was in charge of the Harvey Centre building 
contract we wanted a Paul Mount stainless steel mobile suspended in the main central space where the Antanas 
Brazdys’ great bird dominated the east end above its fountain pool.  The work which Paul produced was based on 
circular wheel-like shapes.  I visited his studio in St Ives to see it taking shape.  It was called ‘Gymnopedie’, a 
reference to Erik Satie’s piano piece in a Greek mode which suggests a slow dance.   Once in position, however, the 
mobile moved little.  Paul devised a motor to do the necessary but the cost of getting an electrical supply to it 
proved prohibitive.  The Art Trust sought an alternative position in the town and I proposed it be suspended in front 
of the Cycle Museum façade which, given its wheel theme seemed appropriate.  In the end it was decided to ask Paul 



to exchange the work for another and we got ‘Ecstasy’ the fine stainless steel piece which is in the Gibberd Gallery. 

It is not mobile. It is not interlocking.  It is like a ‘drawing in air’ and as you look at it and move your own point of 
view, you find multiple relationships of form.  

John Graham 

HARLOW OPEN                 Harlow Open 2016 
 

This is the 10thHarlow Open exhibited at the Gibberd Gallery and presented by the Harlow Art Trust. 
The private view and presentations took place on Saturday 20th February, after selections and commendations had 
 been awarded by two eminent figures: Jayne Knowles who is the Associate Dean of College at Wimbledon College of 
 Art, and Simon Davies who is a member of The Royal Society of Portrait Painters. It must have been a tough time for 
 the judges as the standard of work was, as usual, very high, and with a wide range of subjects and techniques to be 
 taken into consideration. The number of artists entering this year was also high, as was the number of  submissions      
(165). Eventually 91 artworks were selected for the exhibition. Credit is due to Hannah and her volunteers for the 
 hanging and positioning of the show. This event always attracts positive attention, and attendance for the private 
view was high, with the usual entertaining speculation and anticipation around what the judges may or may not have 
 chosen as an enjoyable prelude to the actual announcements. 
 
Vincent Thompson, the High Sheriff of Essex, kindly attended this year and spoke about the County and his support for 
the  Arts.  There has been a High Sheriff for Essex for over 1000 Years who is appointed for one year only as an  
independent and non-political figure. He began the presentations by awarding certificates to the 2015 group of young 
curators responsible for presenting an exhibition in the adjacent Glass Hideaway exhibition space. NEP Visions had  
sponsored the Young Curators in 2015 and have confirmed their continuing support for the newly 
formed group called ‘Young Creatives’. 
 
The main event was the judging and prize-giving for the Open exhibition -3 commendations and 3 prizes. The 
commendations went to: 
                                              Jackie Chakravarti for ‘View from the train’ (oil) 

John Sellings  for ‘Nude’  (oil) 
Angela Tribe for ‘Goalie’ (clay) 

The prizes went to: 
First-Jane Stobart for ‘Selecting the bell cast’ 
(etching) 
Second-Fiona Bennett and Mike Coombs for ‘On 
the line’ (installation) 

                                             Third-Matt Solomon  for ‘Construct 0-10’ 
(Intaglio print)                                                                  Open Winners 

 
Congratulations and well-deserved applause for the winners and commended artists. Individual and subjective views  
may differ from those of the judges (which is always the way) but this show is an excellent example of how a gallery  
can add value to the community. It is a fine showcase for all of the artists involved who each deserve full credit for 
their achievements. For those that did not win –there is always next year! 
 
Bob Boast 
 
 
 
 
 



Chair’s notes 
Volunteers 
 
This year has started off with lots of activity in the Gallery with all the entries for the Harlow Open Exhibition 2016 
coming in, being recorded, sorted and chosen for the exhibition and some being taken home again. None of this 
would have been possible in the 2 week timetable to get everything ready for the Private View without volunteers. 
My favourite part of this was welcoming all the artists coming into the Gallery, seeing all the exciting works of art 
they brought in and making a note of who and what.  Then later on giving them the bad news nicely that they 
needed to come and collect one that hadn’t been accepted for the exhibition. They may have been disappointed but 
all took it in good spirits and came to the opening to see what was there. Other volunteers were stacking the 
paintings safely for hanging or collection, preparing the walls and Gallery for the new show, and, most importantly, 
helping with the hanging and labelling of the work.  Everyone seemed to enjoy their task and generated the energy 
to get it all done and support Hannah and Amanda. 

 
Every new Exhibition needs some volunteers to help and every day in the Gallery there is a friendly face to greet 
visitors, pass on questions and find information. Do you have a few hours a week – there is always something there 
to look at!  If you think you could help either on a regular basis or on special occasions please get in touch and let 
them know what you can do. 
 
Tours 
 
The Friends will be hosting two large groups of visitors on tours of the Gibberd Gallery and Harlow’s sculpture 
collection in the coming year. These tours will be specially arranged to suit the wishes of the visitors.  The Cultural 
Tours that have taken place over the last two summers in conjunction with the Gibberd Garden will not be organized 
this year, but if there are enough requests to fill a mini bus at any time then a tour can always be arranged.  If you 
are linked to any group that would like a tour please contact me for details via the Gallery or by email to 
fohsandgg@gmail.com 
 
Winter Sculpture Talks 
Over the last few years I have enjoyed taking visitors out and about in Harlow to see the sculptures ‘in the flesh’ so 
to speak; but now my legs are getting more reluctant.  I have also become aware of many people and groups that 
cannot join in the walks either, so have been developing the talks and slide shows. I have been out to visit a couple 
of groups and have given some more detailed talks over the winter to see how it goes.  The talks have been well 
received and I have requests to take them further afield. But experience has indicated our need for our own portable 
equipment, which I hope we will be able to get soon, and my need for an assistant to press the buttons! There are 
two more talks to come in February and March. I hope you can come and tell your friends so that we can organize 
trips out and about in and beyond Harlow and spread the news of our wonderful collection of sculptures. 
 
Jenny Lushington 
 
New Chair Needed 
 
Jenny Lushington will be stepping down as Chair of the Friends at our AGM in the summer. With her constant hard 
work, enthusiasm, tours and talks she will be a hard act to follow (although she will continue with the tours and 
talks). We are hoping that a suitable candidate or candidates will emerge over the next few months. Do you have the 
necessary leadership qualities? Contact the Gallery for more information. 

 

 



:Xenotopia-A review of the exhibition 
 

Towards the end of 2015, Harlow was treated to an unusual and intriguing exhibition at the Gibberd Gallery, 

entitled: Xenotopia. The word describes ‘an uncanny landscape’, fictitious and sometimes impossible. The inspiration 

for the exhibition came from Louise Clarke, artist, experienced curator and founder of The Big Draw; the world’s 

largest drawing festival. Louise selected 14 artists who each brought original, creative ideas to the theme. The 

resulting display of work offered the viewer a rich mix of the artists’ own fantastic, structural visions. The forms of 

the works were wide ranging, including projections, installations, digital prints and traditional processes, such as 

etching. All the exhibits were print related. 

Visitors to the exhibition seemed to be particularly struck by the 

powerful photomontages by Emily Allchurch who created a series 

of dense cityscapes. Inspired by 18th Century Italian artist Piranesi 

who made a series of etchings of imaginary prisons (‘Carceri’), 

Emily brought together many photographs, to ‘build’ impossible, 

contemporary architectural images.  

A four-colour etching by Newcastle artist Rachael Clewlow 

entitled A Line Less Walked, Harlow‘meticulously documents the ways in which she inhabits the landscape’in the 

form of a map. I loved the large derelict barn image entitled Albatross by Catriona Leahy, which was beautifully tiled 

together from many A4 photocopy transfer prints on handmade Japanese paper. Louise Clarke’s own desk became 

an exhibit. It evidenced the thinking, research and the ‘building’ (as Louise put it) of the exhibition. It was open to 

visitors to flick through the sketchbooks, notes and the research books used by Louise in the planning of the show. 

Jenny Wiener’s digital print How Long is the Yellow Brick Road? (from her series of ‘Forensic Fairy Tales’) charts the 

mileage in a most inventive way. These were just some of the works that challenged the notion of traditional 

architectural imagery and they brought some exciting contemporary thinking to the gallery.  

It was a great coup for Louise to include artists Grayson Perry CBE RA and Paul Noble, Turner Prize nominee. In 

Perry’s large print entitled Map of Nowhere, he ‘explores his own belief system’. The etching was created 

organically, without total prior planning. As ideas occurred to the artist, he worked them into his image. The many 

small details depicted within this single piece of work perfectly illustrate the way in which Perry’s concepts connect 

and grow, as he engages creatively. Paul Noble’s print was one of his Nobson series, which he describes as ‘Town 

planning as self-portraiture’. This helps explain ‘the apparent lack of inhabitants, since the only inhabitant is the 

artist himself’. His ‘metaphorical urbanscape’ presents a vision of a utopian city collectively called Nobson Newtown. 

I think it was an inspired idea of Corrina Dunlea’s to invite a curator of Louise Clarke’s standing, to devise an 

exhibition for the Gibberd Gallery. It has clearly been a great success and has brought to Harlow something unique, 

exciting and memorable. 

 

Jane Stobart  

 

 



Coming events 

Harlow Open 16: 18th January – 20th February. 
 
At Sea : 9th March – 21st April:  Norman Ackroyd, Maggi Hambling, Simon Carter , Len Tabner present works 
related to British coastlines. The exhibition was inspired by Harlow’s permanent collection. 
 
The Art of Illustration: 29th April - 31st May: Simon Pemberton. Exploring the difference between art and  
illustration. 

Caught in the Act: 17th June – 2nd September:  Peter Randall-Page. Carvings, bronzes, work on paper and 
maquettes.  A large work by the artist will be placed in the Water Gardens. 
 
Arts means Business: 6th October – 17th December: Celebrating the 50th anniversary of Sir George Kao’s invention 
of fibre optics, with special commissions. 
 
Being a Painter in 21st Century Britain: 20th February –talk by Robert Priseman 11am at the Gallery. 
  
Civic Society talk: Thursday 21st April 7pm – Elain Harwood ‘Utopia: Past, Present and Future’. Venue to be 
announced. 
  
Week commencing 14th March 11am – 4pm: Events and activities led by artists in the Gallery. 
 
Serendipity Group show 29th April – 13th May Gallery Community area. 
 
Heart for Harlow: Exhibition – 16th May – 21st May Gallery Community Area. 
 
Damaged Sculpture 
If you have any concerns over the condition of a sculpture please contact Sue McDonald. 
sue@harlowarttrust.org.uk. 
 
Membership details 
To join the Friends of Harlow Sculpture and Gibberd Gallery, receive information about forthcoming events, 
invitations to private views, the newsletter, talks by artists, subsidised visits to local and regional exhibitions and 
become involved in investing in Harlow’s heritage and future, please complete the following form:- 
 

Membership costs £12.00 for Adults or £10.00 for Students and unwaged or £20.00 for organizations. 
 
Name …………………………………….…………………………..type of membership £…………    Date ……………. 
Address ……………………………………………………………………….…………………..Post code ………………………..  
Telephone ……………………… Mob …………..…..………………………….   Email ………….……………………………… 
 

Please make cheque payable to Friends of Harlow Sculpture and Gibberd Gallery, (FoHSGG) and forward to :- 
The Membership Secretary, FoHSGG, The Gibberd Gallery, Civic Centre, The Water Gardens, Harlow, Essex. CM20 
1WG.Cash payments can be made in person at the Gallery desk. 
Membership renewal is 8th April please. 
 
Newsletter Edited by Barbara Burge and compiled by Sarah Bracey 
 



 

 


